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l. INTRODUCTION

Literary character is a conceptual art unit. The basic function of the literary character is to generalize
the human character. Since personality is a historical social phenomenon, the characterization function of the
character is also historical. Personality is the crystallization of different environments of life.

The story of Luu’s woman general is a Nom story that builds a rather special portrait of a woman.
Although general Luu is a woman, she has the appearance of a man, resolute and proactive in all her actions.
With such a difference, studying the story of Luu’s woman general from the point of view of the art of character
building in comparison to the popular Nom story will promise many interesting results.

1. CONTENTS
1.Character system according to the model of "'righteous - evil"'

The popular Nom story builds a character system in the direction of idealization. With such an
idealized tendency, the characters of Nom stories are often divided into two lines: the character line representing
good and the character line representing evil. The character system is built with consistent characteristics from
the beginning to the end of the work. The character that appears with any personality at the end of the work still
exists with that personality. Characters of the same route have the same nature, follow a predetermined pattern
and do not change routes. The character is built according to the author's intention, by the psychology of the
times and not according to the normal development laws. The group of learned Nom stories, the main characters
are actor-beautiful couples, the popular Nom stories are a poor, talented boy and a beautiful and kind girl. They
are introduced by a formula and mainly use the concept: handsome, handsome boys.

In the work "Luu’s woman general”, when talking about the character Luu’s woman general, the author
described a highly talented student:

Troi sinh Luu tuwéng danh danh nir tai

Cdng dung ngbn hgnh ven muoi

Vin dung chang kém, vo tai khong thua

Gia c6ng luyén tap som trua

Chon tai lwong déng moi duwea tin nhan

Although not the main character, the courtier at Xu Mat Institute was the one who created the central

situation, which can be seen as the cause of other situations: the Xu Mat temple room told the king that the
mandarin Luu Dinh:
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Rap long tiém doat ngoi troi
Thién binh, van ma danh noi qué nha
Vdy nén céo bénh chang ra
Ngu than mdt tdu ngw qua xét tinh

It was this lie that led to the situation where Luu Bi was truant to the three tribes, causing a deep enmity
with lady Luu, causing lady Luu to disguise herself as a man as Luu Cong to recruit generals:

Tran nay quyét khoi binh nhung

Tuyét thit ngé dwoc dén 1ong tha n sinh
Long ta hiéu nghia chinh thanh

Gio tay nui 1, cat minh troi long

The character Xu Mat represents the evil character. However, unlike the popular Nom poem, in the story
of “Luu’s woman general”, Xu Mat's character does not appear as the main character, but this is just a character
that creates the situation. The main character in the story revolves around the character Luu Nu and Tu Ma.
These are two characters that represent the type of good character.

The character system in the story of “Luu’s woman generals” does not appear much. But with most of the
characters in the story, Luu's woman generals are talented people and have a heart. They are righteous people
like Luu Dinh who is considered a mandarin who is popular with the people, so they are harmed by crooks.
Sima is a person who lives with meaning and is a person of integrity, public and private. And Miss Vuong is a
beautiful, nave, understanding person. Truong Dung was a loyal and unyielding man, so he was spared by Luu
woman general Vuong was also an honest mandarin, when he heard the reasonable words of general Luu, he left
the army and sent envoys to the court to report to the king.

Building the image of a woman with a talent for strategy and strength as a martial general, the author of
the story "Luu’s woman general” pays attention to exploiting the different actions of Luu woman general. In the
story, three actions highlight the image of a general: starting an army, kidnapping, avenging his father - killing
the mandarin Xu Mat

From the beginning to the end of the work, many verses are describing the beginning of the army of
Luu’s woman general. The most prominent is the verse:

Sai tram qudn ky tréve,
Tiéu chu muoi chiéc gan ke bén giang.

Vao nha dao mdy chum vang,
DPem di duong duc binh luong céi ngoai

Immediately after the unjust death of her father, Luu’s woman general immediately gathered her
servants, encouraging them to follow her to avenge her father and master. It was the confident words of
encouragement and the decisive act of "digging for gold™ to nurture the soldiers that convinced the servants and
the mistress to raise the uprising flag. This is a job that not everyone dares to do and is unlikely to be able to do,
but Luu’s woman general is different. Only strong girls with a heart for their fathers can act so bravely and
boldly.

The daring act is also shown through the kidnapping of Miss Vuong on the occasion of Luu’s woman
general visit to the temple:

Gidu choi d@é gan su long
Con thoi lai phé niém phong tra chang

Readers see mischievous features in the character's actions. Usually, only men kidnap women, so Luu’s
woman general dares to do it. However, this work is suitable for a female child pretending to be a male.

In addition to starting the army and kidnapping, the author of Nom also built an act of revenge on the
person who caused disaster to the family and clan of Luu’s woman general. Finally, the mandarin Xu Mat had to
pay the penalty:

Truyén quan don trueéc tay hién,
Pem nguoi Xu mdt ra bén dy ray...
Khdan thdi truyén nwéng ra tay
Quyét hinh Xu mdt, bd ngay mdc oan

The decisive act of killing the mandarin Xu Mat has revealed a clear point of view of the character Luu’s
woman general: the wicked must be punished appropriately. Righteous actions express the dreams and beliefs of
the majority of people about a just society.

Through the actions of the character Luu’s woman general, the character’s personality is revealed. It was
a brave, daring save for the woman who dared to stand up against the most powerful force - the imperial power.
For the sake of justice, she was encouraged by a large number of people to support a martial arts general to fight
injustice in society.

It can be seen that the author has built a character system that represents the better than appears around
the main character Luu’s woman general to somewhat reduce the pressures and difficulties that this character
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has to endure. Perhaps it is the special sympathy and affection that the author wants to send to his character.
When building the woman general Luu is the main character and only one evil character appears, the author
intends to emphasize the construction of an epic character more than the construction of a woman's image "red
face and fate" in the old concept. This is also the highlight when the author wants to emphasize the deviant
female character.

2. The female character "'deviant™

The female characters in the popular Nom poems are usually talented girls who are ideal female role
models in ancient society. In the story of the Luu’s womangeneral, the character Luu’s woman general or Vuong
lady is also a talented and beautiful girl. This is Luu’s woman general:

Tr6i sinh Luu tuwong dang danh ni tai

Cong dung ngbn hanh ven muoi

Van dung chang kém, v tai khdng thua.
And here is the lady Vuong:

Con quan dé doc trong than

MO6n my thuc ddang thién chdn khac voi

Luu’s woman general was born into a family with a tradition of learning martial arts and this daughter
chose the path of warriors, which was undertaken by men. When deciding to avenge her family and lineage,
Luu’s woman general chose to start an army:

Nguweoi thiéu niz, chi anh hing

Mo co, ra mat tieéng cong tizc thi.

Sai tram qudn ky tro vé

Tiéu chu mwoi chiéc gan ké bén giang
Vao nha dao mdy chum vang

Dém di dwong duc binh luong c6i ngoai.

The author has built an image of a deviant woman that does not follow the old "Three obediences, four
virtues" model. Luu’s woman general is a courageous character, taking on the role of a man standing up to
shoulder the feud for the family. The author's construction of a character deviating from the pattern of Nom
poems showed the attitude of desire and desire of women at that time. It is the desire and desire to change moral
standards in society. The ending of the story when the woman general Luu in her daughter's status was told
everything to the king, avenged the family feud, and was granted a marriage by the king, showed that the
standards of a woman were also acceptable. society at that time was recognized in a certain way.

The story of Luu's woman general has built an ideal woman image as Luu's woman general - talented,
intelligent, and capable of commanding a powerful army against the imperial court. The way to build this
character Luu's woman general is not the same as other characters in the six Nom stories. Although also talking
about the beauty of lady Luu as:

Cdng dung ngdn hanh ven muoi,
Vin dung chang kém, vo tai khong thua.
Gia cdng luyén tdp sém trua,

Chon tai lwong dong méi duwea tin nhan

In a long stanza, the author introduces the Luu’s woman general with meritoriousness associated with the
strong beauty of a female general. The character seems to have all the beauty of a girl and a man's beauty in
talent and courage. In particular, in this work, the author mainly praises the character Luu’s woman general for
her talent in commanding troops and generals, while the quality of a daughter with meritocracy, language, and
happiness is not described. outstanding

The marriage between 3 characters Tu Ma, Miss Vuong and Luu’s woman general is also a particularly
interesting detail in the work of Luu’s woman general. The author has let women have the freedom to decide
their happiness and choose their love. This is the difference with female characters in popular Nom poems.
Although there is love and longing in love, the female characters in Nom's poems face difficulties that make
their love unable to have complete happiness, while the characters Luu’s woman general, and Miss Vuong here
are not. have the right to choose love and decide to sacrifice for that love. The love of the two female characters
is based on a strong bond of friendship, always with mutual respect. This is reflected in the fact that Miss Vuong
and Luu’s woman general both have a fondness for each other and cede the throne to each other:

Nang Luu nghe trang tau thua
Guri rang: “Béo bét duwoc nho bong cao
Phu thé la nghia tat giao
Nhwong nang tién dinh tho dao nghia xwa
Noi niém bao quan mudi dua
Hay xin trong nghia téc mo muén doi”.
Tiéu thu nghe hét moi loi
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Guri rang: “Sau trude xin thwa thiu tinh
Téi xin phdn mon tiéu tinh
Nhwong nang danh gia triéu dinh da thay”.

If the girls in the scholarly Nom story came to love with the vibration of sex, then Luu’s woman general
and Lady Vuong came to love with the vibration of morality. This is the basis of many loyal love relationships
despite the contradictions of the old life.

Luu’s woman general and Lady Vuong do not only dare to actively build happiness but also actively
fight to protect their happiness and beautiful love, and dare to face conflicting opinions and old prejudices. of
society. In that struggle, they have shown good qualities such as altruism, sacrifice, extraordinary energy,
decisive intelligence... This makes the story's content expanded, and social meaning. The association of the story
is enhanced.

It can be seen that the author has built a deviant female character to replace the wishes of women at that
time: to be themselves, choose their path, and claim equal rights and freedoms. decide your fate and life. That is
also the content of the message that the author wants to convey to the readers.

1. CONCLUSION

The story of Luu's woman general highlights the image of a woman who actively decides her life's fate,
and who knows how to fight against the forces that favor men and women in feudal times to reclaim equal
rights. Still building the character system according to the model of main - evil, especially the image of a
deviant woman named Luu's woman general, the story is one of the works of Nom poetry praising women who
are not in the normal realm. life is to be general. The story resonated deeply and meaningfully in the peasant
uprisings of the late Le and early Nguyen dynasties, although the subjective ideology of respecting the army as
well as the feudal aristocratic view of the superhero was still deeply attached. heavily in the content of the
stories of that time.
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